[Differentiation and synthesis. Forms of reception of acoustical research in the musical literature of the nineteenth century].
In the nineteenth century, both musical scholars and natural scientists discussed the relevance of acoustical research for the theory and practice of music. Whereas some musical theorists and acousticians plead together for an acoustical foundation of musical theory, other scholars questioned the significance of physical and physiological knowledge for a deeper understanding of music. Based on an analysis of musical journals, popular scientific writings, theoretical treatises and musical dictionaries this article demonstrates how musical scholars and natural scientists argued about the question which discipline should have the final say about musical concepts and terminologies. To merge both heterogeneous spheres--music and acoustics--or to carefully distinguish between them--these two positions shaped the dispute over the relationship between music and natural sciences in the nineteenth century.